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A reconstruction of the abbey church at Cluny, Burgundy, as rebuilt  between 1088 and 1130. 
From Georg Dehio & Gustav von Bezold, Die kirchliche Baukunst des Abendlandes.



A reconstruction of the abbey church at Cluny, Burgundy, as rebuilt  between 1088 and 1130.        All that survives today. 
From Georg Dehio & Gustav von Bezold, Die kirchliche Baukunst des Abendlandes.



West door, All Saints,
East Meon. 



Font, All Saints, 
East Meon. 



The early 16th century gatehouse of Montacute Priory – the only surviving fragment. 



The late 12th century Lady Chapel at Glastonbury Abbey, built following the fire of 1184. 



Reconstruction of the cloister at Glastonbury Abbey, built for Henry of Blois 
in the mid 12th century. Image: University of Reading. 

Surviving capitals from Henry of Blois’s cloister
at Glastonbury. Photos: Glastonbury Abbey/
David Cousins.  



Map of the dioceses of Winchester and Salisbury as they were in 1535.
Hampshire Cultural Trust. 



The estates of the Bishop of Winchester. Hampshire Archives & Local Studies. 



King Henry I of England (above) and the sinking 
of the White Ship with his only son, William, on  
board. 
From the The Book of the Laws of  Ancient Kings (Liber legum
antiquorum regum), circa 1321; British Library.



Early 13th century depiction of King Stephen
from Historia Anglorum, by Matthew Paris.
British Library, Royal MS 14 C VII, f. 9r. 



Princess Matilda of England, Holy Roman Empress and 
Countess of Anjou (1102-67), artist unknown, c. 1180.
From the Gospels of Henry the Lion - München, Bayerische Staatsbibliothek



Henry of Blois (right) consecrating Thomas Becket as Archbishop 
of Canterbury in 1162. Chartres Cathedral/Dr Stuart Whatling



Winchester Palace as it was in the 17th century, from an engraving by Wenceslas Hollar, and the surviving fragment of the great hall.



Winchester Cathedral, south transept, 
Showing the outer wall of Henry of Blois’
Treasury at the lower level. 
Drawn and engraved by John Coney, London, 1822.
Hampshire Cultural Trust. 

Storage chambers within Henry of 
Blois’ Treasury, Winchester Cathedral.
From William Kynan-Wilson and John Munns (eds), 
Henry of Blois: New Interpretations, 2021.



One of the royal mortuary chests in Winchester Cathedral. Image: John Crook



Hospital of St Cross, Winchester. 



The church at St Cross. Images: Hospital of St Cross & Nick McNeill







The west and south doors of All Saints, East Meon. 





Copy of a lost 18th century drawing, possibly of the Bishop’s House at Bishop’s Sutton. 
Southwark Library. 



The west range of the Bishop’s Palace, Bishop’s Waltham. The large windows in the centre lit the great hall. Photo: English Heritage. 



A reconstruction of the palace at Bishops Waltham as it might have been in the early 16th century.
Historic England.



Fragments from, and a reconstruction of, a 12th century doorway at Bishops Waltham Palace. English Heritage/Bishops Waltham Museum.



Wolvesey Palace and Winchester 
Cathedral from the air. 

The expansion of Wolvesey Palace 
between c. 1130 (top) and 1171.
From William Kynan-Wilson & john Munns (eds),
Henry of Blois: New Interpretations, 2021



Reconstruction drawings of Wolvesey Palace and the great hall as they might have been at Henry of Blois’ death in 1171.
Historic England. 



Highly decorated Caen stone door jamb from Wolvesey Palace, circa 1140-50.
Photo: Winchester Excavations Committee.



The Tournai marble fonts from (l. to r.) St Michael’s, Southampton, St Mary Bourne and Winchester Cathedral. 
https://www.hampshire-history.com/



The Tournai marble font at All Saints, East Meon, depicting the story of Adam and Eve (read from right to left).



Capital carved with the form of a centaur, probably influenced by Classical sculpture
collected by Henry of Blois, mid 12th century. Winchester Cathedral.



Henry of Blois’ counter-seal, on a charter
of circa 1140 at Winchester College. 



Mosan plaque, probably from a cross and depicting Henry of Blois, 3rd quarter of the 12th century, 
enamel and gilding on copper. British Museum



From William Kynan-Wilson & John Munns (eds), Henry of Blois: New 
Interpretations, 2021. Reconstruction by John Crook.



The Gloucester Candlestick, gilded copper,
early 12th century. Victoria & Albert Museum.



Archbishop Walter’s chalice, parcel-gilt silver,
circa 1160. Canterbury Cathedral.



Mosan plaque, probably from a cross and depicting Henry of Blois, 3rd quarter of the 12th century, 
enamel and gilding on copper. British Museum



The seal of Henry of Blois, from a charter 
of  c. 1140 at Winchester College. 



Henry of Blois, depicted as Pope 
Desiderius in the Winchester Bible, 
3rd quarter of the 12th century.
Winchester Cathedral. 



The Winchester Bible, 3rd quarter of the 12th century, Winchester Cathedral. Photo: Claire Donovan.



Book of Jeremiah, initial by The Master of the Leaping Figures. Winchester Cathedral.



Illuminated initials from the Winchester Bible, by (from the left) The Amelekite Master, The Master of the Genesis Initial, The Master 
of the Gothic Majesty and The Master of the Gothic Majesty over a design by The Master of the Leaping Figures. Winchester Cathedral. 



Depiction of Noah’s Ark and Hell from the Psalter of  Henry of Blois, mid 12th century, British Library.
Cotton MS Nero C IV. 



Detail of the contemporary 12th century binding of the Winton Domesday, Society of
Antiquaries, London.  



The first page of the Winton Domesday of 1148, carried out for Henry of Blois, with a translation.
Society of Antiquaries. Translation from Martin Biddle (ed.), Winchester in the Early Middle Ages: An Edition and Discussion of the 
Winton Domesday, Oxford, 1976, pp. 70-1.



Three contemporary depictions of Henry of Blois





The Tournai marble font at All Saints, East Meon, depicting the story of Adam and Eve (read from right to left).


